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In a world fraught by strife and division and yet that is criss-crossed by a highly energised tangle of
digital and human networks, what is the role of cosmopolitanism today? Is cosmopolitanism merely
a dated Western concept or does it have more to offer than ever in terms of the resources it might
provide to bridge gaps across seeming chasms of cultural difference or to explain the deep reserves
of goodwill and commonality that sustain global interconnectedness? And what role might be played
by the visual and sound arts in sustaining established relationships and forging new ones? In this
introductory session conference hosts, we introduce the conference and its themes.
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Cosmopolitanism: From the Moral Imperative to
the Creative Constitutive
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Professor Nikos Papastergiadis is Director of the Research Unit in Public
Cultures and Professor at the School of Culture and Communication at the
University of Melbourne. He studied at the University of Melbourne and
University of Cambridge. Prior to returning to the University of Melbourne
he was a lecturer at the University of Manchester. Throughout his career,
Nikos has provided strategic consultancies for government agencies on
issues relating to cultural identity and worked on collaborative projects
with artists and theorists of international repute, such as John Berger,
Jimmie Durham and Sonya Boyce. His current research focuses on the
investigation of the historical transformation of contemporary art and
cultural institutions by digital technology. His sole authored publications
include Modernity as Exile (1993), Dialogues in the Diaspora (1998), The
Turbulence of Migration (2000), Metaphor and Tension (2004) Spatial
Aesthetics: Art Place and the Everyday (2006), Cosmopolitanism and
Culture (2012), Ambient Perspectives (2013) as well as being the editor
of over 10 collections, author of numerous essays which have been
translated into over a dozen languages and appeared in major catalogues
such as the Biennales of Sydney, Liverpool, Istanbul, Gwanju, Taipei, Lyon,
Thessaloniki and Documenta 13. He is a Fellow of the Australian Academy
of the Humanities, Fellow of Cambridge Commonwealth Trust, Member
of Clare College Cambridge, Visiting Fellow at the University of Tasmania
School of Art, Advisory Board Member to University of South Australia
School of Art and Architecture, and co-chair of the Greek Centre for
Contemporary Culture.
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REXERE,

Jiangang Wang, director of Art and Aesthetics Research Center at
Zhejiang University ,professor and vice dean of College of Media and
International Culture at Zhejiang University. As a Visiting Scholar, he
went to University of British Columbia (UBC) in 2011 and King's College
of London (KCL) in 2013. Wang earned his DLitt from Zhejiang University
in 2007. His research interests focus on Literary Aesthetics and Chinese
Modern and Contemporary Literature. He has published scholarly works
include Carnival Poetics; Political Ideological Literary Theory; The Post-
theory Age and Transformation of Literary Criticism; The Politics of Novel.
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MRR, REE (BFTRER) icE. (Mind) B/MECE. ZEHZAZR
EEXRA, TERRTGAMHEZSER. AHZRNMAN. BENEXKS
&, HREXEZ (Punk Culture in Contemporary China) ( ZEEH/R
BEREZFRAKC LML ), PXEE (K& -1 - HE: 1891 FLLRRYI
WETEE5EFE) (BEHR )., KREPE BT LHRAREREEZTRRE,

S ch7ESEERS (70 {European Journal of Cultural Studies) . 1&18% (f0
{International Journal of Communication) ). WM& 5 (40 {Journal
of Urban Affairs) ). & 7 & & # R (40 (Journal of Popular Music
Studies) ) /4@, H5ERMEEHLBATHREITHMHEE, KEXHEESE,
FRHSESSTEXRARE, FHHEE (Journalism Practice) . {Chinese

Journal of Communication) . City. Culture and Society) FHAFIITE,

Jian Xiao, Chair of Art and Media Forum, is the associate professor
at Zhejiang University. She holds a PhD. in media and culture studies
from Loughborough University in the United Kingdom. She is also a
research fellow in the research Unit for Public Culture at the University of
Melbourne. She was formerly a reporter for Nottingham Evening Post, an
overseas journalist for Mind, and curator at New Art Exchange gallery in
the United Kingdom. Her main research areas are urban aesthetics and
communication, public art intervention, new media culture and so on. She
is the author of Punk Culture in Contemporary China (Palgrave MacMillan),
and Image-city-history: The transformation and reinvention of Shenzhen
since 1891 (forthcoming). She has published more than 20 articles in
Chinese and international journals, focusing on Cultural Studies (such as
European Journal of Cultural Studies), Communication Studies (such as
International Journal of Communication), Urban Studies (such as Journal
of Urban Affairs), and Popular Music Studies (such as Journal of Popular
Music Studies), and has worked with domestic and foreign scholars to
complete works related to creative cities and regional culture.

FETIHEWHBAE Session 2:

From underground authenticity to platformised
network: The case of Chinese punk
METRERFEMELE: PEBRHAR
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Contemporary art not only has the potential to cross genres, it
has the potential to cross borders and regions, and to build new
links between the past and the future. It presents, at the same
time, new opportunities to explore the relationship between
cultural form and technological infrastructures. Questions of
minority culture, difference, inclusion, hospitality, and the role
of technology haunt much contemporary art practice and
potentially point towards new futures in which art, activism
and technology can come together to forge new ways of being
human. In this session an internationally renowned curator,
an internationally renowned artist, an expert in online art and
hospitality, and a renowned digital media futurist, join forces to
contemplate, discuss and perhaps even lay some groundwork
for imagining and realising the potential futures that might
arise from contemporary art practice in a digital world.



Abby Chen

Pacific East: the Promising Assembly

of Asian Diasporas
AEHRE: RAGHNOES

FR# (Abby Chen), BFIBEWHPEXHKP O (CCC) EEZREE, AT
HENU R ZREEASENN SRR A EOFRX, 2019 FMINAL
MWZREMIE, EXR, ERHEROHRKEERENENTENEK, S
DHRE, ., MBI OBEBANEZARRMIEBFAR—ETE, xRl
B9"WOMEN EA)"BEFEALNEXMRRANERZNE, HpESHNAL
TR XA B ZREBXBEESRMSHFHRE, BEAZARFRIEHITI
REWERNSIEEAZAREDINEEFS,

Prior to joining the Asian Art Museum of San Francisco in early 2019,
Abby Chen served as artistic director of the China Cultural Center (CCC)
in San Francisco for many years, working with ethnic, female and gender
minorities, non-renowned artists and non-governmental organizations.
The "WOMEN A1 " project that she curated was a significant expression
of Chinese feminist visual culture. Public space and community innovation

projects led by her were supported by major US foundations and served
as a platform for Chinese and international artists.

Danny Butt

The Spirit of Digital Trade and the Arts

of Cosmopolitanism
BFRZNERESHF|ENZAR

ke - Bfs, ERARZHSATZAZREEE, ARMBHLSLEIE4
XS58HNME, BLEXEERRZREREAZNINRSER, FEY
BRF—(RRKRZRNZARARY, T 2017 FHE N | ZMFARF LR LR,
PLACE &4iE, SEEHRT (AiIRMIFEMAIE) (5578 - FXEH
B - REEGE )(UHFEE DR 2008 F), (BEEMEE: TARE) (2
BHE/REARAE 2006 F ), SRFE=MSAFAR"StEE"(Local Time) fRFF
ZPEE, HERREARRANRERERIEENERT, HENRERZE
HMEEIER,

Dr. Danny Butt is Associate Director (Research) at Victorian College of the
Arts, University of Melbourne, where he also coordinates programmes in
Social Practice and Community Engagement. His PhD research into the
integration of art schools into the university sector was extended into
a book: Artistic Research in the Future Academy, published by Intellect/
University of Chicago Press in 2017. He is the editor of PLACE: Local
Knowledge and New Media Practice (with Jon Bywater and Nova Paul)
(Cambridge Scholars Press 2008) and Internet Governance: Asia Pacific
Perspectives (Elsevier 2006). He works with the Auckland-based collective
Local Time, whose work engages the dynamics of visitor and host in the
context of mana whenua and discourses of indigenous self-determination.
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Beyond Singularity: Sci-fi, Fluid
Histories and Metaverse
FRZL : BL/NR, FTEHEFEBEER
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SEZENTREME, GATUAHBA Vitalik, MERHtSEEREEN
CTO AR (Ei#thiz) fEEZ—1 Glen, URE, £, B, REZFEHHEH
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EWmAER, %100 FROFESZBRRETTFE L, FiHTEHPEMR
KRR ARBIFE N EME,

Scholar, curator, artist, and Engineering PhD, Huang Sunquan is currently a
professor at the China Academy of Art, director of the Institute of Network
Society at the School of intermedia Art, and supervisor of the research
direction of Vernacular Practice and Spatial Production at The Centre for
Chinese Visual Studies (CCVS). He has taught in several art universities in
Taiwan and Hong Kong. He founded the most influential alternative weekly
in Taiwan, POTS WEEKLY (1994-2014) and served as editor-in-chief until
its closure. Also he founded Taiwan Blog (twblog.org) and Inde- pendent
Media Center (tw.indymedia.org) in 2004, which is one of the 120 global
online media outlets of Independent Media Center (INC). He has chaired
several projects for medium- and long-term cultural planning and territorial
spatial policy programs for central and local govern- ments in Taiwan. In
his position as director of the Institute of Network Society, he has held five
international "Network Society Annual Conferences"” and established a
research-based network of 70 internationally renowned scholars. He has
hosted several art hackathons with over 400 artists, curators, designers,
and programmers, established social media distributed network platforms
like INS MASTODON (social.caa-ins.org), built a model of the 1940s Beibei
city on Decentralland. Gradually, a unique Chinese culture-technology
nascent power network is created.
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The Horizontal Plane: Chinese artists in

new spaces
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Claire Roberts is an art historian specialising in modern and contemporary
Chinese art. She is Associate Professor, Art History, in the School of Culture
and Communication at the University of Melbourne. Claire has published
widely on Asian art and visual and material culture, and curated numerous
exhibitions. Her ARC Future Fellowship research project "Reconfiguring
the World: China. Art. Agency 1900s to Now" (2015-19) focuses on the
international context of modern and contemporary Chinese art. Claire is
fluent in Mandarin and began her studies in Chinese at secondary school
in Melbourne. She later studied at Beijing Languages Institute (1978-
79) and the Central Academy of Fine Arts, Beijing (1979-81). She has a
Bachelor of Arts, Combined Hons. (1983) and a Master of Arts (1987) from
the University of Melbourne. She was Curator at the Museum of Chinese-
Australian History, Melbourne (1986-88) and Senior Curator of Asian
Decorative Arts and Design at the Powerhouse Museum, Sydney (1988-
2010). Claire's PhD undertaken in the Research School of Pacific and Asian
History at ANU (2006), examined the work of scholar and brush-and-ink
painter Huang Binhong (1865-1955). After completing her PhD she was a
Post-doctoral Fellow with Geremie R Barmé's ARC Federation Fellowship
(2007-9); Research Fellow, Radcliffe Institute for Advanced Study, Harvard
University (2009-10); Coordinate Program Fellow, Harvard-Yenching
Institute (2011); Senior Lecturer in Art History, University of Adelaide (2012-
2014).
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Music has often been described as a'universal language’, which
raises the question of how to understand the unifying potential
of music in an era of digital platforms, streaming services,
and heterogenous, often inter-cultural mixing of genres,
from Chinese punk music to mainstream western pop music.
Meanwhile, new innovations are driving creative practice at the
intersection of contemporary art and experimental music, while
sound is itself becoming an integral part of digital platform
logics, integrated into surveillance and listening systems,
streaming systems, and other lived instances of everyday sonic
experience. This session brings together an expert in Chinese
punk music, an expert in streaming services and the global
music business, an expert in sounds studies, and a practitioner,
curator and researcher in contemporary art and experimental
music. Together they will explore the future of sound and music
in the digital age, and its potential role in traversing borders
and creating new modes of human experience.
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Designing the Music Business: Design
Culture, Music Video and Virtual
Reality
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Dr Guy Morrow is a Senior Lecturer in Arts and Cultural Management
and is the Director of Graduate Studies for the School of Culture and
Communication. He joined the University in 2017 and is a specialist
in artist management, with a particular focus on agile management
practices within the fields of music, dance and film. His most recent book
is 'Designing the Music Business: Design Culture, Music Video and Virtual
Reality' (Springer, 2020) and his previous book was 'Artist Management:
Agility in the Creative and Cultural Industries' (Routledge, 2018). His
current contract research project looks at the impact of Australian
Recording Industry Association (ARIA) Charts, New Zealand (NZ) Charts
and Regional Spotify Charts on consumer purchasing behaviour in the
Australian live music industry. Dr Guy Morrow also has a vast record of
achievement in the creative and cultural industries and has worked with
many of Australia’s best-known musicians within various popular music
scenes through direct management, and also through music and design
work. Along with his clients Guy has received five Australian Recording
Industry Association (ARIA) Awards, as well as Gold and Platinum Awards
from ARIA.
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Rethinking Acoustic Cosmopolitanism
through Experimental Music and
Sound Art
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Philosophy: Aesthetics, Politics and History of China's Sound Art)
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# E Fr % AR # 7 & & Social Science Research, Representations,
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2015 £ 1 AN IR AR SERX AL FERE S TR E,

Art anthropologist, sound studies scholar, sound event curator.
Academically trained in performance studies, Adel-Jing Wang is an
associate professor in the College of Media and International Culture
at Zhejiang University. She acquired her Ph.D. at The School of
Interdisciplinary Arts at Ohio University. Her book Sound and Affect:
An Anthropology of China's Sound Practice (Zhejiang University Press,
2017) explores the concepts of freedom, affect and sound through
anthropological research on China's sound culture. She is published in
academic journals including Social Science Research,Leonardo, Leonardo
Music Journal, Journal of Popular Music Studies, and Representations. Her
current research focuses on sound studies, sensory studies, performance
studies, and anthropological methods. Artistically, she works primarily
with field-recordings and installation based live performance. In January
2015, she founded The Sound Lab at College of Media and International
Culture at Zhejiang University. Her current book project is entitled 'Half
Sound, Half Pholosophy: Aesthetics, Politics and History of China's Sound
Art' (Bloomsbury 2021).
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How to Listen like a Machine Listening
to a Human
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NERTHERFERE—E, HEEIRERAFTAERSHZARR,
WRAR. ER. ERARILEHALHER, RFTHIFNBEE" X —NEE,

Joel Stern is a curator, researcher, and artist living and working on Wurundjeri
land in Melbourne, Australia. Stern's work deals with a range of issues, themes
and questions connected with theories and practises of sound and listening.
Interests include: sound, power and control; covert listening and panacoustic
surveillance; polyphony as social practice; experimental music and community
ritual; speech, voice, subjectivity; eavesdropping and ventriloquism; techno-
politics of machine listening; rhetorics of nonsense and bullshit; pandemic
soundscapes; acoustic justice; silence as testimony; post, trans, and non-
human listening. Since 2013, Stern has been Artistic Director at Liquid
Architecture, a leading Australian organisation that creates spaces for sonic
experience and critical listening at the intersection of contemporary art and
experimental music. In this capacity he has been responsible for festivals,
symposia, exhibitions, concerts and publications realised in Australia and
internationally, with collaborators ranging from major museums and institutions
through to community organisations and artist-led initiatives. In addition to
Liquid Architecture, Stern has led independent organisations including: Other-
Film, a collective working with artists moving image and the legacy of avant-
garde cinema; and Instrument Builders Project, a work- shop, residency,
exhibition series featuring artists, musicians and craftspeople from across
Australia and Asia. In 2018, with critical legal scholar James Parker, Stern
curated Eavesdropping, an expansive project connecting Liquid Architecture,
Melbourne Law School, lan Potter Museum of Art, and City Gallery Wellington,
which comprised exhibitions, public programs, working groups, tours, and
a publication, addressing the 'politics of listening' through work by artists,
researchers, writers, detainees and activists from Australia and around the
world. Stern's PhD thesis 'Eaves- dropping: The Politics, Ethics, and Art of
Listening’ was completed through the Curatorial Practice program at Monash
University, where he also teaches on sonic art.
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AEZSAESHFEN
Visual Art and
Cosmopolitanism
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What power, today, in the digital age, is retained by visual art?
Does it offer the opportunity to generate a dialogue between
local experiences and global issues, and if so, how might
such practices be imagined and deployed, to what ends? The
interface between the local and the global is at the same time
potentially one of dialogue and cosmopolitan hospitality. Yet
visual art practices founded in the specificities of the local
can also draw the practices of cosmopolitanism and western
universalism into question, even as they illustrate the power of
global flows and transnational continuities in visual art practice.
In this session a renowned scholar of cosmopolitanism, a
pioneer of digital media and video installations, a prominent
Chinese artist, and a renowned art historian specialising in
modern and contemporary Chinese art, come together to think
through the potential of visual art as a cosmopolitan force in an
age of global flows and digital media.



Hanru Hou

Your City, My Cosmopolis
REVE , RBOEE
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Hou Hanru (Hou Hanrou), born in Guangzhou, China in 1963, moved to
Paris after 1990. . He is currently artistic director of the National Museum
of the 21st Century Arts, Italy (MAXXI) and is also a member and judge
of various art foundations in Europe, Asia and the United States. From
1997 to 2000, "Cities in Motion", curated by Hou Hanru, explores the
interaction between contemporary Asian urban construction and art
and its development in the process of globalization. The exhibition has
toured seven cities around the world, arouses the high attention of the
international art and architecture circles. He has been focusing on the
form and possibility of art in urban space, and has planned a series of
public art projects, examples include the public art competition of the
Evens Foundation in Paris (2002) and the public art project in six cities in
the Tuscan region of ltaly (2003).

Jieming Hu

Becoming Liquid and Cosmopolitan:
Reflections on Working in Arts
BATRE: ZAXLKER
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Born in Shanghai in 1957, Hu Jieming is one of the pioneers of digital media
and video installations in China today. Hu has a preference for other
disciplines, often mixing up unrelated fields. Hu Jieming's attempt comes
from the expression of concern for internal physiology, transforming
physiological charts, gestures, architectural space, identity and stave
into a hybrid experience of visual experience. Hu Jieming's artistic
creation is based on the alternation of time, space, history and memory.
Through various media, whether photography, video or digital interactive
technology, Hu Jieming continues to raise his views and questions. Let the
viewer in the past, not a certain time and space, personal memory of the
image was aroused, the formation of the individual text.

The objects, materials, images, interactive programs and intelligent
controls in Hu's works create an indescribable field full of infinite historical
memory. They interweave with each other, cover each other, constantly
digestion, and mutual generation. What his works convey is not only the
feeling to the object, but also a new narrative relation with the space and
time of the moment. The whole space allows the viewer to place himself in
a past, inexact time and space, and the images in his memory are evoked
to form the individual text.

Geert Lovink

After the Platform: Redesigning the

Techno-Social
EEZE: BRAHSNEN
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Geert Lovink is a Dutch media theorist, internet critic and author of
Uncanny Networks (2002), Dark Fiber (2002), My First Recession (2003),
Zero Comments (2007), Networks Without a Cause (2012), Social Media
Abyss (2016), Organisation after Social Media (with Ned Rossiter, 2018)
and Sad by Design (2019). Almost all his books have been translated into
German, ltalion and Spanish. In 2019 an anthology of his work appeared
in Russian. His institute organizes conferences, publications and research
networks such as Video Vortex (aesthetics and politics of online video),
Unlike Us (alternatives in social media), Critical Point of View (Wikipedia),
Society of the Query (the culture of search), MoneyLab (blockchain and
internet-based revenue models in the arts). Recent projects deal with
digital publishing and the future of art criticism.
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HIIRKEZEREZFZHRTPD
Art and Aesthetics
Research Center at
Zhejiang University

I XFEERESERREXAFR
College of Media and
International Culture at
Zhejiang University

HIRFEZEREZRRPOBATHOMSBREPEZDRO80E
R, 8FINZALE., HHEXZ5EE. FEHR, BREWSR,
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Research Center of Art Aesthetics at Zhejiang University
concerns advanced aesthetics issues generated within updated
social context, including contemporary art practice, unban
aesthetic and communication, sound studies ,sensory research
and aesthetic values study of cyborg theory. We intend to
answer society and urban problems via public art intervention
and aesthetic epistemology studies. Relying on close ties with
scholars and artists in diverse regions, we conduct frequent
interdisciplinary corporations, aiming at tracing various art
and social topics with an pluralistic and open view.

HIRZREE BIRUERMIT 2006 F, Hoh, FHEFERT
1958 F8l7>, BRE ARFARFELENEMZ—, FhHiEE"tl
MDD, UARKR, ZXEE, ERSINHLKREREE, HATH
AEEDEEFRERFEIWOAAEE, RESIENEER,
EAEREREENERZ—, EER, FREBRIMIBENR
IARETHRTT

College of Media and International Culture of Zhejiang
University was established in 2006. Its Department of
Journalism, founded in 1958, however, is one of the earliest
journalism education departments in China. Adhering to
the motto of "Virtue, knowledge, freedom and tolerance”,
the College devotes itself to constructing cross-cultural
communication research and teaching mechanism and
cultivating cultural communication elites with solid cultural
foundation, commendable communication skills, high moral
merits and broad international horizon.
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The Research Unit
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Melbourne University
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School of Culture and
Communication at

Melbourne University
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The Research Unit in Public Cultures (RUPC) focuses on
transformations in public culture produced by new intersections
of knowledge, media, space and mobility, within Australia
and internationally. We are a platform for strategic research
projects and tactical interventions in public life. We examine
public culture from artistic expressions generated by individuals
to collective formation of principles and beliefs that shape the
institutions of everyday life.

EABREAREXNZEREANZERZ—, XUSEEBEZRE—
ENREOAXMHSRZHAMBLEHRRDO, FHREATRETE
WEEAR, WIINARAREENE, XKHR, ZARE, B
. FE, BRNEBURBRANTLERR, ZFREEDT
—ZRIIHREE, 10 ARC Centre of Excellence for the History
of Emotions. the Centre for Advancing Journalism #0 the
Research Unit in Public Cultures (AHXXHFRDL) .

One of the largest Schools in the Faculty of Arts at the
University of Melbourne, The School of Culture and
Communication is a thriving research centre for critical thinking
in the humanities and social sciences. This agenda is led by
world-leading scholars whose fields of research include literary
and cultural studies, art history, cinema and performance,
media and communication and Australian Indigenous
studies. The School is also host to a range of funded research
concentrations, such as the ARC Centre of Excellence for the
History of Emotions, the Centre for Advancing Journalism and
the Research Unit in Public Cultures.
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Daken Art Organization is an independent art institution focus
on video art, regional culture studies and pubic art promotion.
The institution not only highlights social values of public art
intervention via constant art festivals and exhibitions curations,
but also explores regional culture texture through documentary
and contemporary discourse review. The representative
programs of Daken art are Shenzhen International Urban Image
Festival (begins with 2014), Jonas Mekas Exhibition (2019),
Chingwan Organization Historical Institute(begins at 2018) ,etc.
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Xinxin Dong

Yiwei Gao

«

Isabel Fangyi Lu
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Xinxin Dong is a PhD student at College of Media and International Culture,
Zhejiang University. She graduated from Hong Kong Baptist University
and served as a college lecturer before entering Zhejiang University. With
several years of print media experiences in Lingnan Area, she has devoted
herself in comparison study of creative industry between the Pearl Delta
and Yangtze Delta Area.

BIME, IAZERREEFRXUZREZZZWEERTE. AREHEER
MPIERFRBEES], MSEXHI, ELT, RS, HERYWEIE, B
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Yiwei Gao is a master student at college of media and international
culture, Zhejiang University. She went to National Chung Cheng University
as exchange student. And she has ever worked as English teacher,
Chinese teacher, game planer and screenwriter. Now she is devoted
herself in the study of Wang Kar-wei's film.
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Isabel Fangyi Lu is a PhD Candidate in the School of Culture and
Communication, University of Melbourne. Her PhD thesis explores
the practices and politics of digital placemaking and how digital
transformation changes urban politics. Her research interest sits at the
intersection of art, place, technology and democracy. She is a recipient of
Australian Government Research Training Program (2018-2021). She has
contributed to Visual Culture Wars at the Borders of Contemporary China
(Palgrave Macmillan, forthcoming) on ambient meme culture, Art and
the Global City (Peter Lang, forthcoming), Journal of Urban Affairs, and
Journal of Digital Wars (Forthcoming). She also manages research projects
and art projects.
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